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>THE 


' 5 HE Reputation of this Science being too 
well oft abliſt to need either Entomium 
or Defence, I cannot apprehend my ſelf under 
= any Obligation to advance ( as I once had 
= thoughts) any thing in either of thoſe Reſpetts, 
© but to proceed t0 a dirett and ſuccinft Account. 
= of the Nature and Deſign of this Tra. The 
= Deſign of it & no other, than to render as eaſy 
= and familiar as poſſible, a more early Inſtruftion 
& of Youth in the Principles of this Science, which, 
8 #n Schools, has, as yet, been too generally and too. 
3 long deferr'd and neglefted, and ( 1 might, but/ 
# th too much reaſon add) in a manner impratti- 
© cable. For, as the Treatiſes of ſome, and 
ET thoſe the mare learned, are ſo diffuſeme and 
© voluminous, that by an huddle and throng ef 
© Precept:, by Numerous Drviſions, unneceſſary 
* Diſtinfions and Examples, they load only and 
© oppreſs the Memory, trouble and incumber the 
+ 44nd, and fo corrupt the natural Fudgment ;, js 
& choſe the Aſtrafls, or ſhorter Draughts of others, 
2 of Voſlias, Dugard,a»d Farnaby, we find ro 
wronfusd, too ſuperficial and ſhallow to be fer- 
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iv The Preface. 
Viceable. There is nothing-in 'em that is cus © 
Ytous, lively and piercing; that ſearches and 
dives into the Bottom of the. Art, and by 
ealy Reaſons, and. Wuftrations laying open its 
natural Principles, prevents that neceſſity of 4 
Hultitude of Rules, that do but.confound and \ 
darken : To read over and review one of the | 
former, to compare and diſcover its Connexiong 
juSt Order and Dependance of its Parts, re* ' 
quires great Patience, a Calm and Sedateneſs | 
of Temper, a, Fuſtneſs and regular Strength of _ 
Thoughte, an Apprehenſion clear and piercing, 
and ' an happy . Memory as well - as a ſound | 
 Fudgment. \ Whereas, Children are generally |; 
uneaſy and impatient, their Spirits gay and 
impetuous,” Thoughts ſhallow and deſultory, Ap= 
prehenſions weak: and. dark, as but in the Dawn, |. 
Aemorys (very . commonly, ſervile only and) 
treacherous, and Fudgments worſe. —— And the 
Latter ( thoſe Abſtracts ) have left roo much 
upon the Maſters to explain, for which ſome of 'em, 
for differing Reaſons, are not ſo fits others, ſome for 
one Reaſon,others for another ,beft known to them- | 
ſelves, nere diſturb themſelyes to accuſtom their | 
Youth togrgue and reaſon upon tbe Grounds of thoſe | 
little things they are taught , But can be content to if 
hearem repeating only over a thouſand times, .®% 
the ſame Fargon,and with as much Senſe and Im- 
provement as ſo many Parrots : To get without 7 
Book, being with them, to Learn. _—_ 
1 know none who have on this Subjett ſucceeded þ 
ſo well as the Mcſſieurs du Port Royal, ® 
whom I have done my ſelf the Honour to fol * 
lew wherever 1 could; and where 1 found 'em, 
Py 
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The Preface. 


REN 
ns 1 have, deficient, in refpeft of Youth, Thave 
| ſupplied as well Method as Thought; how 
far from others, and how far from my ſelf 
the World may pleaſe it ſelf in determining : 
To be Serviceable, not an Author, being oply 


my Ambition. 

I bave ſaid nothing of the Variety of Stiles, 
how form'd, on what depend, &c. Of the Rough- 
neſs or Sof tneſs of Letters, the Cadence of 
Words, and Art of Periods ; a: well becauſe 
P | judge 'em as little heceſſary to Yonth, as 1 
know 'em Above their Capacity ; as alſo, that 
the more Mature aud Advanc'd have theſe 
Matters, in that their Book of the Art- of 
ſpeaking, already treated of with all the Pc- 
netration, Addreſs and Solidity of Wits, that 
are truly fine and curious, Ee 

I bave further ſo contriv'd this ſhort Trea- 
tiſe, that to the aw and Skild, Pts 
yet more ſhort ;, being,' 1. may ſay, entire with- 
out the Notes ;, and in thoſe too, tho" ſhort, 
| are couch'd in a manner, whole Chapters of the 
= Art of Speaking, being there as Eſſays, or 
= dilated Refieftions, on the Nature, Deſign and 
| Uſe of the foregoing Parts. I have given no 
more Examples than ju$t neceſſary; for if it 
be impertinent to ſwell a Book with a multti- 
tude of Rnles, it muft be a ridiculous Ex- 
travagance to do it with Examples, The 
| Poetical 1 bave thrown into the References, 
as being deſign'd only for a further Illuſtration, 
or rather to comply with and indulge a Cu- 
riofity, that 1 thought might expeft it, And 
madeed to ſpeak my thoughts frankly, I canner - 


think 


vi The Preface. 
think it 4 Default in Conduft, who” ſhall think 
this worth their uſing, mot to oblige the 
Touth to the getting without Book any of the 
Examples: Becauſe no Rules or Diſtinftions being 
here admitted, but what are, or mu#t be, uni- 
verſally eſtabliſh'd as ſuch; I know m0 reaſon 
for the getting thus any particular Example 
of that thouſand, that may be given to each; 
'ris enough, that by peruſing 1t carefully (as 
they will if they be examin'd ſo) they may be 
enlighten'd to underſtand well the Rule, and fo 
know how to name and diſtinguiſh it, when they 
meet in their Authors , with the like Inſtance, 
It may perhaps be judg'd by ſome, that this 
ould have been done 1n Latin: I ſhall not 
diſpute what Shew of Learning, or Promiſe of 
Improvement to: the Reader, writing in that 
| Language, may, at furs. view, carry ; but 
Fu K- no pil i 4 HON Thought _ con- 
 reive the Folly of it ;, for, beſides that no Mo- 
dern Writers of Latin can be Claſſic, *tis im- 
poſſible that owr Engliſh Youth, ( for whom 
chiefly this my Summary t# drawn up) tho” 
he may ſo far maſter the Latin as to conſtrue 
juſt, ſhould have that Compaſs and juſt Con- 
ception of it, as of his own Tongue. 7 
Others may, probably think, that to have 
wrote in Verſe, as ſome have already done, 
had been more proper, as more expedite and. 
adapted to the. Memory, its Number eaſing and 
confirming the ſame, In anſwer ro thoſe, 1 
ſhall not urge that ſame, like Cowly, can re. 
member no , ra but the Senſe only of Words, 


gr that many hnudreds of thoſe that learn, 
wholly 


The | Preface. wi 
wholly wanting any thing of 4 , Muſical Eaty 
efanearh 9 4 ſenſible of © that Cadence 
and. Harmony that athers ate o affeticd withz 
th&© Memories cart. be reliev*d, but rathtt 
perplext;, ſuch commonly remembrirg Proſe 
with more eaſe than Verſe; or+ that, where rh# 
Subjeft i, as thage the bare Rilles of Rhetoric 
w$t be, jejune and dry ; its Terms (as forertn) 
harſh and uncouth, and the Verſe not only 
cked cut ard cligd, but ( without Seftitns, 
like thoſe the Hircics of Lilly) towgh aha 
hobling, the Ear 1s grated upon, and ſo of ended 
rather than plea&d, or helpt. 'Tis enough to 
obſerve that, tho', nhen ne would recommend 
ro the Memory ſome five and beautiful Cons 
ception, of Turn of Theught, that has firuok 
the Fancy, Verſe may be of mighty ſervice} 
yer, When we are to deliver (eſpecially. to' rw | 
Capacities) the Pratfeiples of an Art, and im. Fo 
form their Fudgments cnly, we have na ned *' +. © 
of .its Drapery : But of Strergth and Brevity, 
' a4''clear eafie Method, and natural Order, Perr "" 
ſpienity and Juſtneſs of Expreſſion \, Diſtintt- > 
zeſs of Diſcourſe, and the pure Light of Reaſon =  <| 
and Evidence; and then that the Number '&" , '. | 
Verſe oft refuſes the natural Order, atd ade & 
mus not that Choe, nor Propricty and Accy- » ate 
racy of Werds, as u neceſſary' ro a yolſp ,..q* 
Beginner, and is the Beauty of Proſe. To © 
ſpeak here of Troes er Figures, thiir Nature, 
Diſtinttien or Tſe, mwcnld be but to repeat 
* nhat ] bave intermoven, where more neceſſary 
* -nd for the Freedom 1 have taken here, either 
= 3n cenſuring other: for nhat they are nit, & 
| a8 
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' dake with, me, wherever they find 'me. open ; 
they may reaſonably conclude, that unleſs 
thought my elf ſecure, 1 ſhould. not be fo TA 
as to. publiſh,  tho' I canng RE 5, e ſenſi ble, 
| 5 whenever #- venture to.be an Auth pt 
| & the ſame time, throw my felf at "the Mer 
of the Reader. to. ſes wn whatever he 2 te 
more vor | Re 
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R etoric is _ Art if ſrighing well, or 
the Power of perſwading; and conſiſts 


of two Parts, viz. Elocuiia Elocution ; and 
Promunciatio. Pronunciation, or Delivery. 


1« Elocatio Elocution, is, the Dreſs, Beauty, 
Yor cutward Ornamert of Dj [courſe + And con- 
Siilts ia E vpreſſtons bright, Coprons, $Fr009 and 
$*77o/ire, with a ſlowing Quickneſs: And is 
Elivided iatco wo Parts, viz. Trope and 
$ipure, 


| 2. Pronunciatio is ſubdivided info rwe 
Parts, viz. Pronimciatio Pronunciation, Or 
the manner | of ip zaking; and Actio 

\ Actions 
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Wo G4 RO ENF eg Taps 
Fletoric 1s the £: of ſpeaking well, or. 
the Power of perſwading; and conſiſts 


of two Parts, VIZ. Elocutia Elocution ; and: 
Pronunciatio*Profuiiciation, or Delivery. _ 


1. Elocytio Elocution, 1s, the Dreſs, Beauty, 
or outward Ornament of Diſcourſe : And con- 
fiſts ia Expreſſions bright, coprons, fFrong and 
appoſite, with a flowing Quickneſs: And Is 
divided into wo Parts, viz. Trope and 
Fignre, | | b *; TY 0 LS 4 


2. Pronunciatio is. ſubdivided into twe 
Parts, viz. Pronunciatto Pronunciation, Or 
the manner ' of Jpzaking; and Ao 


2 _ A ſhort View of Rhetoric, 

(a) Action, 7. e. theproper Motion, or Decency 
in Carricge and Deportment of the Boay, 
and its Parts, And in this Latitude, is beſt 
Engliſh'd by the Word Delivery, which is 
the Grace, the Air, the Mien; in ſhort, 
the very Life and Soul of Diſcourſe, and 
conlilts in a Yoice clear, ever, bold, ſweet 
and well toad : A Cadence juſt and well tim'd ; 
anc] Action natural and gentile, i. &. caſte 
and wnoffefted, and more adapted to the Senſe 
than to the Words. 5 


(a) 4ion. The Excellency thereof Arifto.le argues 
from the Inſtance of Players, who pleaſe and engage, 


where the Poet would be 'Joſt or infipid. And | 


Tilly, de Oratore, 3%, having firſt ſpoken of the Or- IÞ 


ramen:s of Elocution, ſays, ſed hxc omnia perinde 
ſunr, ur aguncur: Actio in dicendo una dominatur 
fine Lac, ſummus Orator eſſe in Numero nullo po- 
t. ſt : Medlocris, hac inſt; utus, ſummos ſxpe ſuperavit- 


And D:moſthenes, they ſay, upon the, Queſtion 


Huic primas dedit, Huic ſecundas, Huic tertias. 


And I might add, thar the Excellency of Hortenfias © 
(who a long time was efteem'd the Prince of Ora- © 
rors, afterwards Cicero's Equal, and always the | 
| ſecond) ſeems to have ow'd it ſelf to z4is 3 for his # 


Writings were far ſhort - of the others Character, , 


which is an Eloquence lively and ftrong. 


Elocution, as before obſerv'd, is ſubdi- 
vided into two Parts, viz. Frope and Figure. Þ 

Tropus a Trope, from the Greek Word 
Tewnw, IS a Change of Cuſtom, 1. e; the Change ry 
of a Word from its Native and Proper, to 
an Improper Signification. Which Change being! 
always founded on ſome Reference of the. 
_ one to the other; there may be as many © 
On  Troju 
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OR. 1 Tropes b] 
T ropes as (b) References ;, but it has pleas'd the 
Maſters of this Art to eſtabliſh but the. 
following few. And thoſe they have vUt- 
vided into two ſorts, viz. 


L Metonymia & Tronia. 
2, Metaphora & Synecdoche, 


(b) Reference, This Reference, or Connex1on, is two- 
fold, viz. Natural and Artificial. The Natural is wie: tlie 
things ſignified by their Proper and Metaphyric a! Terms, 
have a natarsl Reſemblance, or Dependance one uro01 
another, As when we ſay a Man has a Back of 
Steel, to denote his Strength ; or a Forchead of Brajs, 
to expreſs his Impud:nce.» The "Artificial! is trom 
Cuſtom, and therefore more obvious, as when I call 
a Man Spaniard, to fignifie him proud and lazy: 
Or Putch Man, for one unbred and ſefiſh. 


 Metonymia Metonymie, or, in Latin, 
Tranſnominatio, is the putting off one Nome for 
another : (c) Therefore, as otc as we uſe any 
other Name, or IVord, to expreſs any thing by, 
than that which is proper; we expreſs our 
felves by a Metonymie, which is either 
1, Of the Cauſe for the Ff:#. Or, 2. Of 
the Subjeft for the Adjunft. Or, Y.cc verſa. 


Metanymia Cauſe is either 
I. Efficientts, Or, 
2. Materie. 


& (c) But rhen, the Reference of the one to the 
3 ocher ought to be clear and ſtrong; ſo that we 
% cannot think of the one, but th» Tdea of the other 
® preſents it ſelf to the Mind ; and lo eaſes the ſame, 


_— hm das, Ge. +2 
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4 A ſhort View of Rhetoric, 
and prevents Confufion. Thus, whea we ſay, 
Alexander ſubdu'd Perſiz, ravag'd India, &c, "tis plain, 
we mean his Army, So-all th: World read Tully, 
tke meaneft Capacity urdzrſtands it, his Works. 


Metonymia Efficientis, is, when the Eff- 
cient, 1.e. the Author, Inventor, Patron or- 
Preſident, 1s put for the Thing Effefted, 1.e. 
Inverted, Made, &c. Thus (4) Ceres for 
Corn or Good-Eating. (e) Bacchus for Wine 
or Good-Fellowſhip. Uenus for Love, or 
L-—, (f) Mars for War or Battle, YVul- 
_ for Fre z; Livy, Tully, for their Works, 


(4) Tum Cererem Corruptan undis Cerealiaq; Arma 
expediunt, And. 1. (e) Sine Cerere & Baccho fri- 
get Venus. Ter. (f) Quos amifimus cives, eos Martis 

Vis perculit, no ira ViRoriz. Cice pro Marcell, 


AMetonymia Mnterie, is, when the Cene- 
ral Word, ſighifying the Matter whereof | 
any thing is, is put for tart thing it ſelf; 
as Gold, Silver, for Money; Plate for How- 
ſhold Utenſils: Steel, Iron, for a Sword, 
Knife, Arms, VC. | Ho 

Metonymia Effeiti, is, when the Efficient 


is ſignify'd by the Efe#; as, Dark Hope, 
Blind Fear, Expectation: Pale Death; Þ 


Heady Anger; Gay Youth: And ſo A- Þ 

bundance of Ep:thets both of Orarors and | 

Poets, F 
Metonymia Subjetti, is, when the (g ) Subjett | 


_ (6) $ubjedt, is the Thipg it felt of which we ſpen 
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Part I. Of Tropes. 5 
is put for the (hb) Adjuntt , thus, Continens, 
;, ce, the thing containing, Is put for the thing. 
contained ;, as, a Bottle, Glaſs, for the Wine, 
a Diſh for the Mear. So the Names of 
Places for their (#) Inhabitants, as Univer- 
ſity, Celledge, City, Town, England, France, 
Spain, &Cc. for the People, whether Reſidents or 

Nat LUECS3 thereof. PS, 8. 


(b) Adjun&, is ſomething join'd, or belonging to. 
the thing; an Appendage. (7) Inhabitants, and ſome- 
times for ſome other Matters; as Principles, Dofrines, 
or Buſineſs thereof; as Academia, Lyceum, Tuſcualnum. 


\ Cie. So the Church, Geneva, Rome: The Pulpit, the 


Stage, the Bar, 


(A) By rhz#s alſo, the Poſſeſſor, or Owner is 
put for the rhing poſſe/d, or own'd; as, He 
lives apud me, te; with me, thee. 1. E- 
Domi mee, tug. (1!) Apud Pompeium, with 
Colliſon, . _ OED 
So, a (m) Man for his Eſtate; as, my 
Wites Gallants devour 2/4. : 
By this alſo, we put the Genera! for 
his Army. The Advocate for his Client, 
As, P. Eugene foil d Catinat, took Yilleroy 
and bang'd the K. of Spain and D. Yendome. 


Hannibal at Canne ſlew forty thouſand 
Romans, T 


 (F) Piſſeſor. Jam proximus ardet Ucalegon, vg. 
(1) Apud Pomp. Bur, where the Word is a proper 


F Name, we, in Engliſh, uſually prefix at, put it in 


the Genitive, with aa Ellipfis 'of the Word Hoyfe, 
As, at Colliſon's, (m) Man for, &c. As, Quid te futurum 


Metonymis 


5 A ſhort View of Rhetoric. 
Metonymia (n) adjuntti is, when the Subject 


is ſignified by the Adjunit., Thus, Yireues 
and Yices are put for the Perſons whoſe 


Qualities they are. 


The fig for the thing ſignified, As Pubes 


a Beard, for a Perſon Adult, a Man. 


The Badge or Inſign for that of which 
*tis ſo; as Cedant Arma Toge, The bong 
Robe for the Law. 1 | 


(n) This manner of Exprefſion ſeems Strong, and to 
carry with it ſomewhat of Warmch and Heat. The Fancy 
ſeems fir'd, and to reject, as too cool and weak, the Ad- 
jeRivez and by uſing the Subſtantive, 3. e. the Vir- 
tue, or Vice it ſelf, implies that the Perſon meant 
thereby, is ſo in the higheſt Degree, or in the 
Abſtract. An Example of this we have, Yerr. x. 
= res Luxuries in Flagitits, Crudeliras in Sup- 
pliciis, Avaritia in Rapinis, Superbia in Conrumeliis 


efficere potuiſſet, eas. omnes ſeſe hac uno Prztore 
pertulifſe | 


The (o) Times for the Perſons then living. | 
Whither alſo muſt -we refer thoſe AHyper- 


bolica of Cic. O Tempora | O Mores! O Scelus ! 


O Labes! O incredjbiles Audaciam! Thus 
far of Metonymie, | 


(0) Aſpera tum pofitis miteſcent Szcula Bellis. 


2. (p) Ironia Irony, is, when our Meaning & 


is contrary to onr Words, This Trope is 


perceiv'd and underftood, by either the 


Tone of the Voice, or the manifeſt Diſa- 
greement of the Quality of the thing, or 
Perſon of which we ſpeak, or by Both. ” 


Ard 


wy 
H 


i. 


\ TS 
4 

9s vo 
LE. 

I Fg of 

1 "FS NF 
ph He 
Ct. 

EF q 

FA 

#4 


TEINS 


Part 1. Of Tropes. 


A 
And 'tis generally made uſe of to Rally, Ban- 
ter, Feſt upon and Ridicule z or, by (q) ſly Cavils 
and cloſe Objeftions, under the Cloak and 
Pretence of Ignorance, to expoſe what we 
ſeem to admire. 


(p) Tronia, 2 Gr. tigwy eſt Hrewvninz 7. e. Latind 
Diffimulatio Diffimulation, Diiguile or Pretencee 
(q) This being Socrates's Method of dealing with 
the Sophiſts, he was nick-nam'd Hey. 


| The ſecond ſort of T rope is, Metaphors & 
Synecdoche. 


I. Metaphora, a Metaphor, is a Trope 
by which we put a ſtrange and remote Wor 
for a proper; by reaſon of its Reſemblance 
with the thing of which we ſpeak. Thus, 
we may call a King the Head of his King- 
dom, from that Reſemblance of Command ;_ 
the One governing the Members of the Body 
politick, as the Other thoſe of the Natural. . 
So, a Great Captain we call the Thunderbolt 
of War, from that Reſemblance of Force, 
Swiſtneſs and Terror with which they Both a&. 

In ſhort, a Metaphor is ad unum Verbum 
contratta Similitude;, -and there being nothing 
from which a Simile may not be drawn, 


in one reſpe& or other, a Actaphor muſt 
be as general. TED 


II. Synecdoche, is, when we put the Pars 
for the Whole, or the Whole tor the Part, 
therefore is divided into Synecdoche Partis, 


aut 


k 


_ Into 


more or leſs) Ways to do this. 


8 A ſhort View of Rhetoric. 

or Totics, But Pars a Part being either 
Aembrum, or Species, Synecdoche Partis is 
ſubdivided into TR, 


rt. Synecdoche Membri, 
2; Synecdoche Speciei. 


And, Totum being either Inte rum, or 
Genus z; Synecdoche Totivs is ſubdivided 


x. $ wynecdoche Integri, 
2. Synecdoche Generis. 


1. Synecdoche Membri, is, when one 


| Member, or Part, is put for the Whole ; 


as the Roof for the Houſe, the Point for 


_ the Smord; Parietces, Mania (the Walls) 


for the Houſe, the Ciry, the Stern for the 
Shsp, &c. | EI Fes» 

2. Synecdoche Speciei, is, when the Spe- 
cies, 1. EC. a particular or leſs, general Word is 


Put for a more general ;. as, a Robber for 


& NON. 
The (7) Singular Number for the Plural, 
as, an Engliſhmar would ſcorn this. 


 (t) Romanus Prelio Vitor. Liv- 


A (5) Certain for an Uncertain Number ; 
as, there are a Thouſand (5. e. Abundance, 


| (9) Sexcenta licer ejulmodi proferre. P14. 
| ho £ 


Part Il. Of Tropes | 9 

A Proper Name for a Common, as Lu- 
 cini,, Calatini, Acidini, for Perſons Honour” 
able and Poor. Catones, Curii, Lelis, for 
Perſons Wiſe and Temperate. Sauromate, 
Glacialis Oceanus, for any the mot remote 
and Barbarous Place. Bacchanalia, Carni- 
val, for Revelling, Debanchery, Mars for 


a Lover, Venus a Miſtreſs. The Adriatique 


| for any Sea, Sardanapalus for a Yoluptuons 
| Perſon, Nero for a Cruel Perſon. | 


I, Synecdoche Integri, is when the Inte- 
grum, the Whole or ' Intire is put for a 
Member or Part; as, all the World for the 


Roman Empire. 


= 2. Synecdoche Generis, is when the Gene- 
= ral Word is put for the Species, i. e. one 
W leſs General, or a Proper Name; as, Vir- 
WW 7c, if ſpeaking of a Woman, for Cha- 
8 ſtiry; if of a Soldier, for Bravery: Phi- 
= loſopher for Ariſtotle, Poet for Homer, 
= Yirgil: Orator for Tuly; the Gty for 
= London, Dn ob os 


= Thus much of Tropes, which if we 
x conſider and rank according to their Ex- 
cellency; Metaphor will be firſt, Trony 
{oy _ nd, Aetonynie third, and Synecdoche 
= But, if according as each is more jn 
&©/c, then the Preference and Crown will 
? ill be to Metaphor, bur HMetonymie next, 
»-ccaoche third, and Irony laſt, 
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much better to call a ſcandalous Houſe, the Rock or 


x0 A ſhort View of Rhetoric. 


Tropes, like as Apparel, were at firſt 


introduc'd by Neceſlity, tho afterwards 
| improv'ed to Delight and Adorn ; 


and 
their End being to pleaſe, their Goodneſs 
and Perfe&ion muſt conſiſt in being (tr) Near, 
i. Ce. Eaſie, (as Obvious or Familiar) Modeſf 
and Expreſſive: Therefore, whenever a 
Trope is ſo harſh that Reaſon demurrs, 


| but Neceſlity forces us on the Expreſſion, 


as Braſs Inkhorn, Equitare in arundine 


 longa, &c. 'tis a Catacbreſis, an Abuſe. 


() Near or Eaſee, i. e- not far fetch'd ; thus *tis 


Duicksands of Youth, than the. Syrzesr; for the 


Mind of the Hearer diſcovers with Eaſe the Con- 


nexion of the former, but not of the /:f| withoue 
ſome Difficulty and Pains, 7. e. without a. previous 
Enquiry and Information, that theſe Syrres men- 
tion'd are certain dangerous Quickſands on the 
Coaſt of Africk. | | 

 Deinde videndum eſt ne lonee ſmile fir duQum, 


- Syrtim,, Patrimonſi, Scopulum libentius dixerim, Cha- 
Cic. 3. de Oratore | 


1ybdim,, bonor um, Voraginem petius. 


' But when the Trope is bold, when,” as is 
allowable in extraordinary Caſes, the 
Fancy is fird, its Ideas ſtrong, and De- 


fire to impreſs on another the ſame is ſo 


werm, that, fearing to ſay leſs, we ſay 
more z as, ſpeaking of a very high Rock, 


we ſay, It threatens Heaven, 'tis an Hyper- WW 


bole; which, tho in genera Fault, yet, 
when ſeaſonably apply'd me forms 


#hat ſo daxles and raviſhes, 


that Swblimity and Noble Gr 


eur of Style, 
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\ PartI. Of Tropee. It 
A Conjunition, or continued Succeſſion, of 
four or more Tropes, is Allegoria, an Alle- 
gory; which is delicate, and charms; And 
when it enas, as it always ſhould, with 
the ſame Sort of things it began with, 
when its Parts are equal and proportion d, 
"tis pe r felt . | | 
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Aving new done with the firſt Part, 
1. e, Tropes 3 it. follows that we 
treat of the ſecond, viz. (a) Figure. 


(a) Figure. As Tropes are an Ornament of Diſcourſe, 
ſo Figures, eſpecially Fig. Sententiz, are the peculiar 
Language, the natural and neceſlary Efforts of the 
Paſſions, or ſo many turns and variations of the MN 
Mind, under the Influence of Paffion; nor leſs nes+ [ 
ceflary to the ſame, than are Poſtyres to the Body ; | 
for Fig. Dit. like thoſe in Dances, are the Graces 


that pleaſe ; as Fig. Sentent. like thoſe in a Combat, are | 
for Defence. | 


Figura, Figure, is any other (b) Dreſs, or | 


(b)Dreſe. Therefore in Greek Hwa a Word taken | 
om che S:age, where different CharaCers and Parts 


C 3 require 


i4 A ſhort View of Rhetoric. 
require as well different Dreſſes, or Habits, of Style; 
as of Cloaths; therefore fgurats Oratio was call'd 


= 


Exp uesudlny as Neff was dowudnces. 


Habit, of a Diſcourſe, i. e. any other Manner 
| of ſpeaking, than the ordinary and natural: 
And is twofold, viz. 


1. Figura Diftions. 
2. Figura Sententie. 


I. Figura Diftionis, is that ſort of Hay- 
monious Cadence, or Funtture, and Number 
in Phraſe, or Style; which, as a Spring, 
(c ) moves and diretts the (4) Paſſions, and ſo in- 
fluences and commands the Soul ; and is two- 
fold, conliſting ia the Dimenjion and Repe- 
tition of Sounds, , ' 


(c) Move, i.e. rouſes, finks, animates, melts and 
inflames. (4d) Paſtons ; as Gayety, Joy, Uneaſineſs, 
Grief, Languiſh, Tenderneſs, &c. 


- 


®$ 

1. Dimenſio, Dimenſion or Meaſure, is if | 
either that of a Poet, or an Orator;, the 
Former certain, and bound by Laws fix'd and it * 
conſtant: The latter (which alone we are l 
here to conſider) tho' not uncertain, yet , 
is wholly unlike to the Poetic (from, and : 
in Imitation of the Pleaſure of, which tis # 
form'd) as alſo to it ſelf, being indeed nol " 
_ other,thanthat Agrecable Cyange and Variety of k 


Feet Bl 


Part T. Of Sn Sos ce x5 
Feet and (e) Soynd, in the Range of Words, 


which the (f) Ear is Beſt Juage of, and 
the (g) Subjet and Occaſion the Rule. 


e) Sound is added, becanſe In the three following. 
Inſtances. oh tt 
I. Neq; Veſtis, aut czlatum Aurum, aut Ar- 
gentum, quo, noſtros Marcellos, maximoſq; multi 
Eunuchi e Syria A$gyproq; vicerunt ; Change thus, 
Viceruns Eunuchi 8 Syria Aegypteg; 
' 2, Neq; vero Ornamenta ifta Villarum, quibus 
Lucium Paulum, & L. Mummium, qui rebus his 
Urbem Iraliamq; omnem refercerunt, ab aliquo vi- 
deo pertacile Deliaco aut Syro potuiſſe ſuperari: 
"x thus, Poiuiſſe ſuperari ab aliquo Syro aut De. 
14C0. £1] | 
| 3. Abeſſe non poteſt quin ejuſdem Hominis fit, 
qui jmprobos probert, probos improbare: Change 
thus, Probos improbare qui improbos probet, Alter, I 
ſay, the Structure thus, and Cicero himfelf tells 
you, that in each of theſe Inſtances the Beauty 
and Force of the whole is ſpoil'd and deſtroy'd.. 
——— Yet cannot we impure this to the Meaſure, 
or Feet, for in the two firſt Inſtances the Number 
is but lirtle alter'd, and into fuch Feet too, as 
Tully ſeems to be much pleasd with, by Cling 
with 'em fo often, «Neither can we impure ir to 
the Verbs not cloſing the Sentence; tor tho the Verb 
WW is generajly thrown hack ta, or brings vp, the 
W Rear ; and fo, by keeping the Audito;s Mind in 
= Sulpenle, engages his Arrention, adils Force, or 
makes a ſtronger Impreflion z yet in the 12ſt In- 
W lance, cond-mii'd too by Tally, probe? is as much a 
= Yerb as immorare; Therefore we mvit infer thy Al- 
We 7:74:08 to proceed from the Indiſroſetien, i. e Claſh- 
WW ing or Hirſbaeſs in Siued, of thele Leitirsz; for we 
W way obſerve that wratever is harſh or difficult ro 
1 ſound or provounce, grates upon and cficnds the 
[ 
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16 A ſhort View of Rhetoric 
6. (f) Ear is beſt Fudge of. For, to be fo curſons and 
exaQt P Thraſymachus, (who firſt of the Greclans 
invented this Numerum Oratoriay, and 400 Years 
before it came into Iraty) or Gorgias, Tſocrater's Maſter, 


is ſeryile, ſtiff and affeted: The Art is too groſs 


and exposd; and always too much Art ſhall be 
judged Artifice and Deſign, which the Ears will 


reſent and hare, but love what is natural and ſoft, 


when the Matter admijtrs it. | 


7. {(g) The Subjef and Occaſion. Becauſe various | 


Snbje&s and Occaftons muſt be treated in'as various 
Styles and Numbers: Thus, the Sublime and Heroic 
abound in Spondees, which Feet are flow, and ſeem 


to ſtep with State and Majeſty. But what is leſs 


fo, and the more it approachgs the Mean and Low, 
the more it chooſes a quicker Number, as Iambies, 
Chorees, Trochees, GC, fs | | 


Repetitio ſoni, 1s either of the like, or 
ſame, or not; and that Hhe is either con- 
tinued, or disjoyn'd. And, when continued, 
*ris either in the ſame Sentence, or Diverſe. 
When in the ſame, "tis Epizeuxts ; as, D 


Sir, Sir! Crux, Crux, inquam, Infelici &. 


Miſero. Yerr. 7. And ſometimes a - Paren- 
theſis is interposd ;z as, Haſta poſita pro 
Xde ]Jovis Statoris, Bona (miſerum me, 


conſamtis enim Lachrymis, tamen infixus 


Animo hzret Dolor) Bona, inquam, C7. 
Powzei Magni, Voci acerbiſſimz ſubjeta 
preconts. Phil, 2. 


Ep:ye:vis. O Myſis, Myfis! Ter. Ipſa ſonant ar- 
Fuita, Deus, Deus ille, Menalca, fs bonws O felixq ; 
twis! Vie, Bore IK 


But, when it. cloſes one Sentence, or Part 
thereof, and brgins the following, That 
| | | Repetition 


hs my a m«@C_ + 


_ 
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Repetition is Anadiploſis, or a Climax; as, 
Hic tamen vivit, vivic? Imo verd, exiam 
1n Senatum venit. Pra, 


Antdiphfis.. - Pierides yos | life factetis makima > 


Gallo: Gallo, GEE cantum LY 


Climax is a Gradetion, or a further con* 
tinued Anaaiploſis ; as, in, Urbe, Luxuries 
creatur, cx Luxuria exiſtat Avaritia - nes 
ceſſe eſt: Ex Avaritia erumpat Audacia, 

unde omnia Scelera ac. Maleficia Elgnun- 
tur. Pro Sex. Roſc. Am. | 


| Climax, Gradation. Mrs videt hanc; THe Cus 
pit, pot. £11que cupurt. Ovid. 


And, when the ſame Ward, or Sod, 


is repeated. in ſeveral ſucceeding "Sentences, or 
their Parts, "tis Anaphora; as, Nihil te 
Nofturnum Preſs din Palatii, nihil Urbis 
Vigiliz, nihil Timor. Populi, nihil Conſen- 
ſus bonorum Civium, -Nibil -hic munitiſſj- 
mus habendi Senatts Locus, nihil horum 
Ora Valcoſq; moyerunt ? Catil, r. 


Anaghora. Te dulcis Conj jux, te ſvlo i in Liceore Fowl, 
Te venliente ons: te decederite catiebar, | 


Bur, when in the Cloſe, tis. Epiſtrophe ; 
as,*doletis tres Exercitus Pop. Rom, igter- 
tectos ? lnterfecit Antonius. Delideratis Cla- 
rillimos cives ? Eos eripuit Antonius. An&o+ 
ritas hujus Ordiats aftticta eſt ? AfftixitAnto- 
B1us, 


'D And 


/ 


18 _.A ſrt View of Rhetoric. 
And, when ſeveral Sentexces begin with 
one Word, and cloſe with one, but another 
Word, 'tis Symploce , as, Quis Legem tulit ? 
Ruljus. Qunis majorem Populi partem ſuffra- 
glis privavit? Rullus. Qyis Comigiis pre- 
fuit? Idem Rullus,  Aprar. 2. 


Symploce Complexio, OE Comprehenſion of 
 Anaphora and Eniftroghe. F.- 


But, when the ſame Word begins and 
ends a Sentence, 'tis Epara'epſis; as, Multi 
'& graves dolores inventi ſunt Parentibus 
& propinquis multi. Verr. 7. 


Epanil:pfis Reſumptio, multa ſuper Priamo rogi- 
tans, ſuper HeRore multa,” wt 


———— 
_- 


_ 


To theſe they add three more, viz. 
(b) Epanodos, Regreſſio. (i) Paronomaſia, or 
Adnominatio. (&) Polyptoton, or variatio 
Caſuum. i 
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(h) Eganoos eft Repetitio Soni In Principio & 
Medio; vel in Medio & Fine, ut, Habuit Honorem 
ut Proditori, non ut Amico Fidem. Verr. 3. 
Gratlam qui refert habet, & qui habet, in, ee quod 
haber, referr. (3) Paronowaſia eſt Repetitio Sor orum 
leviter difimilium ; ut, Nemftem- poſſe alreri dare 
Matrimonium, nifi quem penes fit Patrimon'um, 
Quintil. Nam, emit Morte Immortalitatem, Et1am 
1:lud Catonis qui cum dixifſet cuidam eamus deam: 
bulatum, & iIle re\{pondifler, quid cpvs eſt dvefio 0 


veid (ait Cato) quid opus eft te? (k)Pobptoron eft WF, 
variatio Caſnum, ut Virg, Lita Litoribus contrark 
El. Ribus Undas imprecor, Arma Armis. nonut edam 
vivo, ſed ut vivam edo. | Quint!!, 9 


But 


4 | | | / 
Part IT. Of Tame 291-247 19 
Bur the F1/eof theſe, viz. Fp-modos ſeems 
to me too Contns'd 'and Obſcure to be any 
ways Beautiful : And in the Two la#, I can 
_ diſcover nothing, or-very little, more than 
_ Jingle and Clevelandiſm. Therefore I hope _ 
I ſhall be excus'd,when ] forbear any further 
to explain *em. Yeeſec Examples of cach 
WW VETATTr_TTTTTSoH ene or. 

_ So far concerning the Figures of Diftion ;, 
now follow Figure Sententic. pg 
The former, viz. Fig. Diftionis, are the 
Blood and Complexion of a Diſcourſe; that 
neat, ſoft and delicate Beauty that flatters, 
engages, lulls and charms the Ear. Fol 
| The Latter, viz. Fig. Sementic, are the 
Streneth, Brawn and Sinews; that maniy 
Grace and Force, that moves, convinces, ſur- 
prizes, aws, overpowers and captivates. 

To theſe therefore, * Tully adjudges the 
Palm of Rhetoric, as being the cief, rather 
only proper, Machines to (hock and unhinge the 
Sexl., A happy Application of cheſe was 
that Dexterity and Addreſs that render'd 
Demoſthenes ſo admirable. Theſe, if we 
credit Tully, were the Grand Magazine 
from whence Demoſthenes drew down upon 
his Auditors all that' Artillery of Thunder, 
with which his Orations are ſo provided. 


* In Bruto, and again in Oratore. 

Exclamation is a violent Extenſion of the 
Voice, and from a Soxl difturbed and ayi- 
tated, either by way of (1) Admiration and 
Surprize, as, O wonderful! Good on! 
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20 A. tort. View of Rhetoric. . _ .. 

Or of (m) Deſpair and Pity; as, Oh loſt ! 
Alas 1 Or, of (#) Wiſhing ; as, Oh. that, 
&c. Or of (o) Indignation; as, Oh Curſe.! 
Oh Hell!.Or,of (p) Irrifior3, as,Oh thoſe Sots 
the Walſinghams, Burleighs, Rawleighs, &c. 
- (1) O Clementiam admirabilem atq; omni Laude. 
P:z4icatione, © Litteris, Monimentiſq; Decorandam ! 
(m) O Spes fallaces! O Copitationes jnanes me! 
(n) O utinam tunc cum Lacedzmona Clafſe petebat, 


* Obrutus inſanis efſet adulter Aquis! 
(0) O Scelus! O Peſtis! O Labes! (þ) O flultos 


 Camillos, Curios, Frabricios, Calatinos, ' Scipiqnes, 


Marcellos, Maximos! O Amentem Paulum, Ruſticum 


Marium ! Cic. | 


Prob, is often by way of Appeal dos En, 


_ of upbraiding, or (q) /ad and melancholly Re- 
fleftion. Heu and Ebu of Commuſeration. 


And often an Exclamatiion is a C urſe, nor 


 compris'd, as generally, ja oze Word ; as, 


Bama: the: Villain! +5 557 
(4) En quo Diſcordia Cives, perduxit Miſeros !. En 
qneis conſevimus Agros. Virg. _ 
| And an Exclamation, cloſing ſome great 
Senſe, is Epiphonema 5 as, Tantzne Animis | 
Caleſtibys Ire! on 14 3omet 
| Doubt is the Inconftancy of our Paſlion, 
or a continual Debate and Irreſolution. See 
an excellent Example thereof, when Aneas 
had given Dido the flip. / Aneid. 4 
ROLL ly Ware What ſhall I dog" 
ShallI, now ſcorn*d, my former Suiters woo * 
Make Overtures, ſome Lyblan Prince to gAln, 
Lovers, whom I ſo often did diſdain ? ©. 


En quid Ago? rurſuſne Procos irriſa* priores 
os bk | experiar ? 


Part I. - + ' ;1 Of Janna gicey 23 
experiar > Nomadumq; ,.. petam Corſnubia ſupplex 
Quos. ego ſum totles Jack Cedencra Maritgk ? Wc | 
- 1 Epanortboſis is, when a Man, in Paſſion 
is-never ſatisfied with his Expreſſion ; but 
carried by the heat of his Imagination, is 
fill corret#ing the ſame as too weak and ſhort. 


Epanonthoſss Correftio. | 
- Nec tibi Diva parens, Generis nec Dardanus AuRor, 
_  Perfide, fed s genuit te Cautibus- horrens.. . 
_ (Caucaſus, Hyrcanzq; admSrunt Ubera LN 


Ellipſcs is, when the T ongue, \ too flow 


for the violence of our. Paſſions, or fol- 


lowing 'em when interupted, - ſpeaks but. 
little and incoherent; as, (7) Omnium ! Ter. 


Ellipfis Omiſſio. {r) Here the old man, over- 
power'd by the © violence 'of his Paſſion, was not 
abie to go through with his exprobration, and to. 
- call him, aghe incended, Omnium Hominum peflimus. 


Apoſiopeſis 1s a Species, or leſs Degree of 
the ſame: And is, when thro' a ſudden 
Change of Paſſion, we cnt off our Diſcourſe 
in ſuch manner, as to leave' the Hearer at 


a loſs to divine what ſhould follow. © And 


'tis commonly. in Threatning, as if I, &c, 


£ 


| Apoſiopeſss. ' Quos ego. fed motos preſtat c om- 


ponere Fluftus. Virg. 
Þaralipſis is, when a Man delivers in an 


_- 


Huddle only z or rather pretends'a" Deſire 
to omit that, crowd of Arguments which | 
the ARivity of his Agitation, preſents hum, 
with z as, I will not ſpeak , (Gentlemen, ) 
f 
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of the Injuries that my Enemy has done 
me; I am willing to. forget the Wrong 
that | received from him, 1 ſhot mine 
Eyes at all his Contrivances agaiaft -me. 


Paralipfis Permiſfio, i. e. A paſſing by, or for- 
£1ving- | | 


Repetition is, when thro? Heat and. Im- 

patience to be underſtood, we repeat ( not 

the ſame Words which is Fg. Dittions, 

| and before ſpoken to, bur ) the ſame thing 

ina different Words ;, as, Boys learn not of 

themſelves; but only by the - Aſſiſtance of 

_ their Maffers. RM 4 
Ryptritia. 

Pleauaſmus is, when thro” Earneſtweſs, we 


aſe =zre Words than neceſſary ;"as, I heard 
it with mine own Ears. CL NES: Ib 


Pleaneſnets Redundantia. 


Synonymie 1s, when the Heart. being warm, 
and roo fult for ithe Mouth, we: expreſs the 
fame thing by Words of the ſame, or near 
lignification z as, He got off, He eſcap'd, 
He fled. HO wa Bt. 


Abiir, evalit, ecupit. 
Barns 


Suſpenſion 1s, whea in the beginning of 
our Diſcourſe we keep back from our Hearer 
what we mcan; and the pm 'of 

We os we. | ſome 


aa Aa IN * 


ry > | 
Part IT. O I 2: 
ſome great thing = +" veal S 
Darkneſs to Light, Winters Froſts ro 
Fire; Tranſports of Rage tro Sweetneſſes 
of Love, Loud roaring Tempeſfts to the 
{moothelſt : Calm, Torments to Pleaſure, 
Death ir ſe}f,.to Life are not ſo oppoſite, 
as Sin to thee. | 


Thee, 7. e. God. 


" Proſopopein is, when we,- In a manner mad 
thro? the violence of Paſſion; entertain our 
ſelves with things ' inanimate or abſent,” as it 
they were living, and make em ſpeak 'as.: 
if they had Souls, or were preſent ; as, Go 
God, Protector of Innocency, permit that 
the Order of Nature may be interrupted 
for a' Moment, and that this dead Corps, 
looſing it's Toague, may reſume the uſe 
of it's Voice! Methinks God- Almighty 
grants this Miracle ro my Prayers; do you 
not hear the Corps ( Gentlemen ) publiſh- 
ing my Innocence, and Declaring-—— 


Proſepopai:s Fiftio Perſorz. RES 

Si te Parentes timerent a'q; odiſſ: nt rol 3 neg; 
ilos ul'a ratiore placare poſſes, ut opinor, ab eOrens 
Occulis alquo corcedezes ; Nurc te aria, que 
commrun's elt omnium Parens, Odit ac mecuit, 8& 
jamdiu de te nihil judicat, niſi de Parrickliv lus 
cogirare ? Hujrs tw req; AvRorits'tn verebere 2 
Neq; Judicium ſequere? neq; vim peftimelces? Quz 
tecum, Catilina, fic 2g't & quocam mcdd Taila 
loquitur. Nullvum jam tor Annos Facinus extirir, 
nif per te: Tib! uni nujrorum Civivm neces. tit} 
Vexatio D'reptioqz Socicruin imy uuiia fun & libero. 

a 


ROW ET tn. 


PT "OE | 

24 A ſhort View of Rhetoric. 

Ta non ſolum adl negligentlas 'Leges & Quzſtiones 
yerum etiam ad evertendas perfringendaſq; vahuiſti * 
Superiora 4lla, quayiquan ferenda non fuCcunt, 
tamen, ut pItaj, tuli. Nunc vero me rotam | efle 
in mz proprer te unum, quicquid {ncrepuerit, 
Catilinam rimeri, nullum Conffliam- iniri poffe, 
quod a ſus Scelece abhorreat, non»ileſt ferendum. 
Quamovbrem diſcede, atqj hun mihi Terrorem 
eripe, fi ett verus, ne opprimar; fin autem falfus, 
ut tandem timere definam. Hz: {i tecum, ut dixi, 
Parria loquarur, nonne impetrare debeat erjamfſt vim 
adhibere non poſht. Catil, This Figure indeed, 
as 'tis bold and Poetical, ſo, on extraordinary oc- 
caſions, when alone it ſhould be uſed, 'tis of ad: 
mirable uſe and force; as is alſo the following, viz. 
Apoſtrophe 3 but then ic muſt be - manag'd with great 
Skill and Condut, for we muft neither begin” 
{4 ME: nor. _ ic ornpcly, but do both with 
" Addreſs, as we fee in this Example. | | 
|, —————aand declaring the Aithor-of it's Death ; If it 
r;, p81 e714 be juſt Reſentment (ſays the Corps) that animates 
arp 72 Lo : your turn your Indignation againſt this Calumniator, 
4/ + *X7, ; who triumphs in an abſolute Security, having loaden 
7/900 po [Ce this Innocent with the Burden of his Crimes, 

fre dion ark 


| ApoFtrophe is, when a Man, wit4 and in 
. the fury of his Paſſion, making no diffe- 
" rence of things ſenſible and inſenſible, flies 
to, quarrels with, and addreſſes to every 
thing, Heavens, Earth, Rocks, Forreſts, &C, 
Thus David, in his Lamentartion for Sa 
and Jonathan, curſes the place where that 
Tragedy was acted, ſaying, Ye Mountains of 
Gilboa, let there be no Dew, neither let there 

be Rain upon you, nor Field-Offerings, &C. 
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 A8rophe. Religiones mehercule ipſz, Arzq; cum 
illam bellnama cadere videcunt, commoviſle te viden- 
tur, & Jus in Uo ſuum retinuifle, vos enim Alan 
umui 
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Tumuli atq; Loci, vos, inquam, imploro atq; obteſtor? 
voſq; Albanorum obrutz arz Sociorum Pop. Romant 
ſocix atq; #quales, quas ille, Przceps Amentia» 
czhs proſtratiiq; Lucis, ſubſtrutionum inlanjis 
Mohbus oppreflerat. pro Milon. But this Figure 
ſeldom or never begins a Diſcoucſe. . 


Prolepſis, 1s, when we our ſelves prevent 
the Objections of our Adverſary: And 


Prolepfis Occupatio, 3, e. Prevention. 


Hypeebole is the manner of Anſwering 
'em. An Example of both we have in 
t Cor. 15. But ſome will fay, How are [ 
the Dead raiſed up? And with what Body ll, 
do they come? Thou Fool, that which l 
thou ſowelt is not quickned except it die; _ 
and when thou ſoweſt, thou ſoweſt not 
the Body that ſhall grow up, but only 
the Grain, perhaps of Wheat, perhaps of 
ſome other thing. ——_ | 


0 | l; 


Communication 1s, when, deliberating with [ 
our Auditors, we deſire their Judgment ; | 
as, what would ye do (Gentlemen) in the 
like caſe ? Would you take other Meaſures 1 
tan Fe... | 


Communieatio. This Figure awakens and fixes the | 
Attention, and inſinuates for an Approbation. | 


Epitrope is, when we grant freely what | 
might be deny'd, to obtain what we deſire; MM 
| E It | 


ol 


26 A ſhort View of Rhetoric. 
It, generally is malicious and carries a Sting 

in the Tail; as, I'll allow him Learning, 

Vil. grant him Parts, an ingenuous Educa- 

tion, ecaſie, good natur'd, peaceful Temper, 

and whatever other Advantages elther fa- 

vour can fancy, or vanity aſſume, PII. not 
contend. Yet neither Nature has form'd 

in him, nor Education improv'd him to a . 
Spirit of Honour and Friendſhip. 


Epitrope Conceſſio, i. e: Conſent. Tribuo Grzcis 
L\tteras, do multarum Artium Dilciplinam, Ingenfi 
acumen, dicendi copiam: Deniq; etiam ff qua fibi 
alia ſumunt, non repugno ; Teſtimoniorum Religlonem 
& Fidem runquam Ratio iſta coluir. Cie. | 


Sometimes it* has a healing Cloſe; as, 
Let him be baſe, falſe and tricking, let 
him be proud and ungrateful z let him be 
a Slave ro. Vice and Infamy; yet he's a 
good Senator. 


; 

| 

| 

j | DT 

| Sit Sacrilegus, fir Fur, fit Flagitiorum omnſum 
viborung; Princeps, at eſt bonus Imperator. Idem. 


By this Figure alſo we invite our Enemy 
to do all the Miſchief he can, the better | 
thereby to” give him a juſt Senſe and 
Horror of his Cruelty. | 

'Tis common likewiſe in the Complaints 
of Friends, as in that of Ariſtenus to his 
Mother. lg tepo lo 

Go, and my fertile Groves thy ſelf annoy, 
And bura myStalls withFire,myCorn Genre? 
ew 
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Hew down and ſpoil my Vitſeyards, if to thee 


So grievous are thoſe Honours granted Me. 


'Quin age, & ipſa mann felices crua Sylvas, 
Fer Stabulis inimicum Ignem, atq; interfice Meſfes 
Ure ſata, & validam in Vites molire bipennem :; 
Tantzmez fi te ceperunt tzdia Laudis. 


To theſe are generally added ſeveral 
more ; as, Hypotypoſss, Diſtribution, Antitheſis, 


Similitude, Compariſon, Sentence, Interrogation, 


Confeſſion, Periphraſis, QC. ” 
_Al which, tho” of great Uſe and Ex- 
cellence are either ſo obvious or warious, 


that they need not, or admit no more than 


a bare Explanation of the Term : Thus, 
Hypotypoſis is a Delineation, or Repreſen- 
tation of the Obje& of our Paſſions, which 
being always preſent to our Minds, it's 
Deſcription is lively and exact. 


Hyporypoſes. 

Diſtribution is a kind of Hypotypoſis, us'd 
when we enumerate the Parts.of the Objet 
of our Paſſion. £7 3 


Difributio. 


Antitheſis is» a direft oppoſition of things 


which are thereby more 1lluſtrious. 


Ant itheſis. 


Similitude and Compariſon differ but little, 
= | E 2 Except 
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2B A ſhort View of Rhetoric, 
except that a Compariſon is more ſpritely 


and emphatical. Fo 


Sinilitudo. 


| Sentences are ReflefFions, - made upon a 
thing that ſurprizes, and odeſerves to be 
conſider'd  conliſting commonly in few 
Words, that comp:chend great Senſe. _ 


Sententie. 


S 


| Interregation ( is obvious and) proceeds 
from an impatience to perſwade. 


Interrogatio, 


Confeſſion is *an Acknowledgment of a 
Fault, and grounded ona a Confidence that 
the Perſons Addreſs'd to will forgive. 


Conſeſſio. 


Periphraſis is a Circumlocution, to avoid. 
Words offenſive and ungrateful. 


Theſe are the Ornaments of Elocution, which 
wherever the more nuinerous they are, like the 


| Concourſe of Stars in a Conftellation, their Beaury 


and Force mult be :the greater; as, in that Ex- 


ample of Tuly in his Defence of Ligarimz. Certs 


coitra ipjurs Caſarem eft congriſſus armatus. Quid 
enim, Tuoe'0, tuns tle drſtriftus in Actie Pharſalica 
Glalius agebit> C:jus latus ille Mucro petebat ® Duis 
ſenſus eras Armirum tuorum ? Que tus Mens? Oculi? 
Minus ?9 Arlir Anllik ? Fil cupiebas ? Quid 
eftavas ? ; | 
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Here are various Metonymies; as, Gladius, Armo- 
rum, pro ſubjeto Homine;z bnt the - Metaphors are 
more illuſtrious; as, Ardor Animi; and elpecially, 
thoſe that give Senſe and Action to thoſe things 
inanimate, Gladio, Mucroni, Armis, agebat, pete» 
bat, Senſus: Then Synecdoche? Mucro pro Gladio, 
Latus pro toto Homine : Then in the Verbs agebat, 
petebar, cupiebat, optabat, are Epiſtrophe Soni ; and 
through the whole Sentence an Apoſirophe of a moſt 
vehement and preſſing Interrogation. All which Figures 


the Orator Is ſaid to have manag'd with ſo happy 


an Addreſs, that Ceſar, tho' Tudge and Adverſary, 
like one charm'd and ſtruek, chang'd Colour very 


_ off, and let drop his Papers. 


It may perhaps be expeRed, that having ſaid, 
at the Beginning, ſo much in favour of Azon, or 


a £c04 Delivery, 1 ſhould give now ſome Rules and 


Directtons for the ſame : This 1 muſt confeſs wor'd 
be the ealieſt Part; but what I ſhall omit; not fa 
much, becauſe there are enough who have treated 
better of this, than the other Parts; and from 
whence therefore the Curious may have thoſe In- 
Nruftions ; as becauſe I think that as ſome, nay, 
the Chiet of the Means thereto muſt be the Gitts 
of Nature alin? (o in the Reff ſhe is the beft In- 
ftrufiriſs; And therefore whoever is forſaken by 
Her in theſe may be amus'd, but little avail'd, by 
the other, | 

I ſhall only add, That the Examples all ang 


here us'd, are tho' choice, only general Models, an 


not ſuch as all Figures muſt be fram'd to, 7. e. 


\ that, tho' I have, ia a method, I hope, the moſt 


conciſe and clear, treated of the Figures that are 


utual or neceflary, I would not be thought to. 


fancy that I have accounted for all the Figures that 
may bs ; for Figures are reajly as various as the 
CharaCctets and Turns of cur Paſſions in Diſcourſe ; 
To treat thercfore of every Particular is endlels ; 
thus Apoſtrophes, Interrogations, A'!titheſes, may be varied, 
an hundred ſeverai ways: Tis neither Art that regulates 
nor Study ſhows, but Nature beſt teaches 'em ; and 


conleq :entl}y a Mzns own Heart muſt be his beſt Book. 
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Who defires .a . farther View of Tyropes, or the 
ſecond ſort of Figures, viz. Fig. Sententiz, may 
conſult Meſſteurs du Pore Royal in their Art of 


ſpeaking; a Book (I think) in general, excraor - 
dinary, and to which I ſhall readily own my ſelf 


| not a little oblig'd in the compoſing of this, I mean 


che latter Part. 
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Some BOOKS Printed for H. Walwyn, 
at the Three Legs i» the Poultrey. 


HE London Spelling- Book, being a more 
. Eafie and Regular Method of Teaching 
to Spell, Read ahd Write True Engliſh, 
plainer for Children than a Primmer, and 
by the Uſe of which, they will ſpeedily 
be brought to Read the Bible, or any Engliſh 
whatſoever, with Rules by which a Perſon 
may inſtantly 'learn to Spell properly, and 
Underftand the Points 'and Stops. By Joke: 
Urmſton Schoolmaſter at Kenſimgton. The 
Second Edition with Pictures, Price bound 
Six Pence. 2 


Engliſh Exerciſes for School- Boys, to Tran- 
 flate into Latin, Comprizing all the Rules 
of Grammar, Aſcending gradually from the 
Meaneſt to the Higheſt Capacities, by Joh 
Garretſon Schoolmaſter. The Niath Edition. 


Exercitia Latina, or Latin for Garretfo:1's 
Engliſh Exerciſes, for School Boys to Tran- 
flate Syntactically, with the Declenſions, 
Gender, Genitive Cale of Nouns Spbftan- 
tives, Terminations of Adjeetives and Par- - 
ticiples, Declenſions of Pronouns, Conjuga- 
tion, &c. of Verbs and other Requilires, 
for the more ready Tranfliting Engliſh in- 


0 


OW Be 241 ear» aan 


Pe... 


- I'C atalojs if Books. 


ro Latin,whereby that Excellent Book of Mr. 
Garretſon's is ſtill farther Accommedarted 
| to the benefit of Youth. Beyond . any. 


thing of that Nature Extant. 
AM Brief Expoſition of the banks 


With Proofs from Scripture. ut jay Right 
Reverend Dr. John Williams, 


ord Biſhop 
of Chicheſter. 'The Fifteenth Edition, Price 


. 6d. 


- The Same in French; for the peat of 
fach as Learn Engliſh, « or French. Price 


6 d. 


The Whole Duty of Man, put im fa- 
miliar Verſe, for the greater Pleaſure and 
Benefit. of the Wa: Reader. Price 
Bound 6 d. I 


Epifterus's. Morals : Or the whole Du- 
ty of a Philoſopher, done from the Origi- 


nal Greek. By a Doctor of Phyſick. Price 


Bound 6d. 


The Hifory of Philoſophy. Containing the 


Lives,Opintons and Sayings of the Philoſophers + 


of eyery Sea, with their Effigies, Curiouſly 


done on Copper Plates. By the Famous Mr. 


Faithorn. The Third Edition. To which is 
Added, The Life of the Anthor T homas 


Srandley, Eſq ; ; and his Hiſtory of the as 
Philoſophy, in Folio, Price 20 5. 
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